	NAME OF THE COURSE
	KOREAN CINEMA AND SOCIETY

	Course teacher
	Slobodan Jokić
	Credits (ECTS)
	3

	Associate teachers
	Paula Jurišić
	Type of instruction (number of hours)
	L
	S
	E
	F

	
	
	
	15
	15
	
	

	Status of the course
	Elective (undergraduate and graduate level)
	Percentage of application of e-learning
	Course can be carried out using e-learning methods in entirety

	COURSE DESCRIPTION

	Course objectives
	The aim of the course is to acquaint students with contemporary Korean society, cinema and Korean film aesthetics through a brief historical overview and analysis and screenings of selected films by Bong Joon-ho, Park Chan-wook and Lee Chang-dong. In addition to the mentioned authors, students are to be introduced to the so-called "golden age" of Korean cinema through productions like The Housemaid (1960) or Obaltan (1961) as well as through more recent films such as the winner of the Venetian Golden Lion, Pietà (2012).

	Course enrolment requirements and entry competences required for the course
	None, either working knowledge of English Language would be advantage 

	Learning outcomes expected at the level of the course (4 to 10 learning outcomes)
	Getting acquainted with the most prominent contemporary directors and films and with the history of Korean cinema, expanding on the so-called "golden age" of Korean cinema, mastering the basic tools of film criticism, gaining a deeper understanding of Korean society and culture through film.

	Course content broken down in detail by weekly class schedule (syllabus)
	1) Introduction to Korean cinema, Korean film aesthetics, Frontal lecture (or E-lecture)
2) Fragments of Korean film classics

3) Park Chan- wook: Thirst (2009), Frontal lecture (or E-lecture
4) Screening of the film Thirst

5) Park Chan-wook: The Handmaiden (2016), Frontal lecture (or E-lecture
6) Screening of the film The Handmaiden

7) Park Chan-wook: The Vengeance Trilogy, (consisting of Sympathy for Mr. Vengeance (2002), Oldboy (2003) and Lady Vengeance (2005), Frontal Lecture (or E-lecture) 

8) Screening of one of the films of the trilogy

9) Bong Joon-ho: The Snowpiercer (2013), Frontal lecture (or E-lecture)
10) Screening of The Snowpiercer (2013)

11) Bong Joon-ho: Memories of Murder (2003), Frontal lecture (or E-lecture)
12) Screening of the film Memories of Murder (2003)

13) Bong Joon-ho: Parasite (2019), Frontal lecture (or E-lecture), Screening of Parasite

14) Lee Chang-dong: Burning (2018), Frontal lecture

15) Screening of Burning

	Format of instruction
	✓ lectures
✓ seminars and workshops
☐ exercises
☐ on line in entirety
☐ partial e-learning
☐ field work
	✓ independent assignments
✓ multimedia
☐ laboratory
☐ work with mentor
☐ (other)

	
	
	

	Student

responsibilities
	Students are expected to attend a minimum of 80% of the lectures and seminars. They are required to come to class prepared and to complete all assignments in a timely fashion.

	Screening student work (name the proportion of ECTS credits for each activity so that the total number of ECTS credits is equal to the ECTS value of the course)
	Class attendance
	0.5
	Research
	
	Practical training
	

	2. 
	Experimental work
	
	Report
	
	Individual consultations
	0,5

	3. 
	Essay
	
	Seminar essay
	1
	 (Other)
	

	4. 
	Tests
	
	Oral exam
	
	 (Other)
	

	5. 
	Written exam
	
	Project
	1
	 (Other)
	

	Grading and evaluating student work in class and at the final exam
	Students are graded on participation and essay.

	Required literature (available in the library and via other media)
	Title
	Number of copies in the library
	Availability via other media

	2. 
	Youna Kim, Routledge Handbook of Korean Culture and Society, chapter 13.: ''South Korean Cinema story in the digital age: 21 century success on 20 century medium'' (Kyung Hyun Kim), Routledge, 2016.
	
	✓

	3. 
	Hyangjin Lee, Contemporary Korean Cinema: Culture, Identity and Politics, Manchester University Press, 2000.
	
	✓

	4. 
	David L. Pike, ''Of Parasites and Their Hosts: Bong Joon-ho’s Gisaengchung'', Bright Lights Film Journal (2019)
	
	✓

	5. 
	Kelly Y.Yeong, ''Towards humanity and redemption: The world of Park Chan-wook's revenge film trilogy'', Journal of Japanese and Korean Cinema (2014)
	
	✓

	6. 
	Zachary Sng, ''Syncretic Sunshine: Metaphor in the Cinema of Lee Chang-Dong'', Diacritics (2013)
	
	✓

	Optional literature (that can be used in seminar essay)
	Kim Young-jin, Lee Chang-dong (Korean Film Directors), Seoul Selection, 2007

	
	Kyung Hyun Kim; Youngmin Choe (eds.), The Korean Popular Culture Reader, Duke University Press, 2014

	
	Jeong, Kelly Y., Crisis of Gender and the Nation in Korean Literature and Cinema: Modernity Arrives Again, Lexington Books 2011

	
	Alison Peirse, Daniel Martin, Korean Horror Cinema, Edinburgh University Press, 2013

	
	Christina Klein, Cold-War Cosmopolitanism: Period Style in 1950s Korean Cinema, University of California Press, 2020

	
	Frances Gateward (ed.), Seoul Searching: Culture and Identity in Contemporary Korean Cinema, State University of New York Press, 2007

	
	Jung Ji-youn , Bong Joon-ho, Seoul Selection, Co., Ltd., 2011

	
	SooJeong Ahn, The Pusan International Film Festival, South Korean Cinema and Globalization, Hong Kong University Press, 2012

	
	Brian Yecies, Aegyung Shim, The Changing Face of Korean Cinema, Routledge, 2016

	
	Choi, Jinhee, The South Korean Film Renaissance, Wesleyan, 2010

	
	Charlotte Horlyck, Korean Art from the 19th Century to the Present, Reaktion Books, 2017

	
	Darcy Paquet, New Korean Cinema: Breaking the Waves, Wallflower Press, 2010

	
	Hye Seung Chung, David Scott Diffrient, Movie Migrations, Transnational Genre Flows and South Korean Cinema, Rutgers University Press, 2015

	
	Eungjun Min, Jinsook Joo, Han Kwak, Korean Film: History, Resistance, and Democratic Imagination, Praeger, 2003

	
	Nohchool Park, A Cultural Interpretation of the South Korean Independent Cinema Movement, 1975-2004, University of Kansas, 2009


