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Guidelines for Submissions

The papers should be sent as a Word file. 

•	 For articles, the length is between 20,000 and 60,000 characters with 
spaces (including asbstract, notes and Works Cited).

•	 For reviews and conference reports, a length of 1,000-2,000 characters 
with spaces is recommended.

•	 For translations, a lengh of 10,000-20,000 characters with spaces is 
recommended.

•	 Texts may use British or US spelling

•	 Please use as little formatting as possible

•	 Please use footnotes, not endnotes, but only when necessary.

•	 An abstract of 150-200 words should be included along with 3-5 keywords.

•	 Use in-text citations and please refer to the current MLA guidelines for all 
formatting questions. https://owl.purdue.edu/owl/research_and_citation/
mla_style/mla_formatting_and_style_guide/mla_general_format.html

Common examples for Works Cited:
‑	 Book: Last Name, First Name. Title of Book. City of Publication, Publisher, 

Publication Date.
‑	 Article: Author. Title. Title of container (self contained if book), Other 

contributors (translators or editors), Version (edition), Number (vol. and/
or no.), Publisher, Publisher Date, Location (pp.).

‑	 Webpage: Author. Title. Title of container (self contained if book), Other 
contributors (translators or editors), Version (edition), Number (vol. 
and/or no.), Publisher, Publication Date, Location (pages, paragraphs 
and/or URL, DOI or permalink). 2ndcontainer’s title, Other contributors, 
Version, Number, Publisher, Publication date, Location, Date of Access 
(if applicable).

Please send your article as an attachment to the journal editors at: cross-
culturalstudiesreview@gmail.com

Cross-Cultural Studies Review follows the best practices of peer review 
as set by the Committee on Publication Ethics (COPE). The Review fol-
lows COPE and the Directory of Open Access Journals (DOAJ) regarding 
open-access guidelines as well as copyright and licensing.
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